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THE LOGLINE
George arrives uninvited at his daughter Lily’s house.  
He becomes the life of the party and solves every-
one’s problems but his own. It’s never too late for a 
coming of age story.
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THE short synopsis
After losing his wife, George arrives uninvited at 

his daughter Lily’s shared college house, but she’s 
less than thrilled. Surprisingly, Lily’s roommates 
embrace George and he soon becomes the life of the 
party and the instigator of mayhem.

When Lily’s plan to shame George publicly backfires, 
it sends Lily off into mayhem of her own. Only by 
learning to be the father Lily needs, does George 
manage to heal their relationship in writer-director 
Robert Wenzek’s delicate tapestry of comedy          
and drama.
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THE medium synopsis
George and his wife go hiking to celebrate their 

anniversary, but when she accidentally falls to her 
death it derails his life. Unable to focus at work or 
find solace at home, George arrives uninvited on the 
doorstep of the only person he feels connected to: 
his daughter Lily. Struggling with her own problems, 
the last thing Lily needs is to face her grief or deal 
with her dad, so she lets him stay but avoids him.

Instead, George bonds with Lily’s roommates and 
becomes the life of every party. Desperate for help, 
she calls for her grandmother Emma to intervene 
with George at a surprise dinner party, but her plan 
backfires sending her into the arms of her duplicitous 
professor and a disastrous night of mayhem.

Only by learning to be the father Lily needs can 
George heal their relationship. Through writer-
director Robert Wenzek’s delicate tapestry of 
comedy and drama, The Prodigal Dad tells the story 
of a father and daughter rediscovering how much 
they need each other, through the most unlikely 
circumstances.
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THE long synopsis
George and his wife Mary go hiking to celebrate 

their anniversary, but – when she accidentally falls 
to her death – it derails his life. After the funeral, 
George’s daughter Lily can’t bear to stay at home 
and swiftly leaves town to go back to her own life 
in university.  George tries desperately to continue 
life as usual but Mary’s absence takes an emotional 
toll. Unable to focus at work or find solace at home, 
George arrives uninvited on the doorstep of the only 
person he feels connected to: Lily. George’s arrival 
immediately throws Lily’s life into chaos, and his 
constant presence is a sad reminder of her mother’s 
passing. Lily reluctantly lets George stay with her, but 
only through the encouragement of her roommates.

George decides that maybe by bonding with Lily’s 
roommates he might be able to form a better 
connection with her and soon becomes the instigator 
of mayhem and the life of every party. He fills the 
fridge, keeps the house stocked with alcohol and 
other stimulants, and is always ready for the beach, 
go-carts or any other fun activity. The more George 
connects with the roommates, the deeper the wedge 
between him and Lily.

George begins to form very real friendships with the 

roommates, particularly with Rory, Lily’s long time 
friend. Jealousy eventually gets the better of Lily and 
she concocts a plan and calls for her grandmother 
Emma to intervene with George at a surprise dinner 
party. The plan backfires resulting in a group of angry 
roommates, a family battle and one person in the 
hospital. It also pushes Lily into the manipulative 
arms of her professor Jasper.

Only by learning to be the father Lily needs, does 
George manage to heal their relationship. Together, 
they mend the damaged relationships between Lily 
and her roommates and eventually, get revenge on 
Jasper. 

Through writer-director Robert Wenzek’s delicate 
tapestry of comedy and drama, The Prodigal Dad tells 
the story of a father and daughter who rediscover 
how much they need each other.
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THE principals of the prodigal dad
When people see our film and 

find out we made it for $15,000 
CDN (about $11,000 US), the first 
question they usually ask is,” How 
on earth did you do that? How did 
you manage to make such a great 
looking film with so many great 
actors for almost no money?” The 
following is essentially a list of the 
guiding principles we used while 
making The Prodigal Dad.

1) Independent film isn’t 
independent.

Labeling Independent film as 
“Independent” actually couldn’t 
be farther from the truth. Sure, 
you might be independent from 
larger production companies and 
their process, but films certainly 
aren’t made independently. They 
take a community. Therefore, we 
started with the idea that we were 
actually making a “Community 
Film,” and our focus was to build a 
small local community who were 
interested in our project.

2) It’s okay to make mistakes.

We wanted to create an 
environment where everyone knew 
it was okay to make mistakes. We 
wanted people to work outside of 
their comfort zone, and the only 

way to do that was to make a safe 
environment for people to take 
creative and artistic risks. We also 
did really stress that we didn’t 
want people to make the same 
mistake twice.

3) People should hold a position 
that is in line with what they want 
to do, not what they usually do.

Our intention was to give people 
an opportunity to explore the 
responsibilities and expectations 
for a position that they aspire 
to hold on a working film set. If 
someone was usually a second 
camera assistant, on our show 
they could be a first. Whenever 
possible, we paired each person 
up with an experienced “phone-a-
friend” mentor. 

4) Volunteering is a 2-way street. 
We all should benefit.

Our film certainly benefitted from 
the many volunteer hours people 
contributed to its completion. 
However, for many of our team, 
our show provided much-needed 
experience and connections. In 
fact, a few of our mentors hired 
crew members directly off our set 
onto professional working sets in 
full paid positions.

5) Everyone involved must be local.

We wanted to showcase our town 
and the skills in our community. 
Every location, cast member, 
crew member, and resource was 
local. We even found a local beer 
sponsor for the party scenes 
and the wrap party. (Thanks, Red 
Truck!). Our film is truly a made-in-
British Columbia product.
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director’s comments
I had to make The Prodigal Dad. The idea came to 

me in the form of a nightmare. My wife Kat was away 
in Europe doing research for her thesis project, and I 
was taking care of our nine-year-old daughter. It was 
the first time I had been the sole caregiver for such 
an extended time. One night I had a dream dream 
I was sharing a house with some of my 20-year-old 
students. It freaked me out, and the combination 
of the two scenarios lead to the first idea for the 
film. Making the film was my way of reflecting on the 
journey from young adult into parenthood and all the 
complexities along the way. 

Even though George’s wife dies in the first scene, I 
didn’t want this to be a film about grieving. This is 
a comedy after all. Grief does come into play, but 
I wanted this to be a film about the “denial” stage 
after a loss. Both George and Lily try desperately 
to continue with a “business as usual” demeanour, 
hoping to evade grief, yet they both must ultimately 
deal what has happened. George breaks first. He isn’t 
ready to face his loss yet so he flees his world and 
enters Lily’s. Not only does George’s presence make 

Lily crazy because of his fun seeking behaviour, but 
he is also a constant reminder that Mary has passed 
on. Only by rediscovering how to be a family, can 
George and Lily get ready to face their grief. When 
George drives home at the end of the film, he knows 
what’s coming, but now he is ready to face it.

Making this film was such a galvanizing and 
community-building effort. Even though there 
were many experienced actors and an experienced 
producer involved, almost all of the key production 
crew were right out of film school, so this was a 
project of firsts. It was the first feature for many 
of the young actors, cinematographer, art director, 
production manager, first A.D., and my first feature 
as a writer-director. We shot mainly on weekends, 
and I was terrified we would start to lose people 
along the way. Yet, week after week, I was delighted 
by the sight of our cast and crew as they returned 
to continue making the film. I will always be grateful 
and honoured to have worked alongside everyone 
involved. 
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11 questions
11 QUESTIONS MOST OFTEN ASKED TO ROBERT WENZEK 
ABOUT THE MAKING OF THE PRODIGAL DAD

1) If you could do it all over again, what would you do 
differently?

I don’t think I would change very much in terms 
of the approach. Our budget was so small, that we 
certainly didn’t have the luxury of any extravagances. 
Everything was so bare bones that many of our 
choices were predetermined in regards to available 
gear that we could cobble together. So many people 
volunteered so much of their time and resources to 
make this script a reality. The one thing we didn’t 
skimp on was taking care of everyone. Half our 
budget went to craft services and catering and that 
is even with the unbelievable contribution from our 
caterer, Brandi MacLean. She basically did the show 
for free other than the costs of ingredients. Of course, 
I would have loved to have had a larger budget so we 
could take care of everyone a bit better and have a 
few more days of production.

2) How many days in total did you film?

The final number was 17 days and I don’t think 
we ever went over 12 hours. It is pretty standard to 
have some 16 hour days on most productions, but 
we really didn’t want to do that. So many people 
volunteered so much of their time and we wanted to 
be as respectful as possible of their contributions. 
Originally, I never wanted a day over 10 hours, but 
once Scott Weber came on board, he quickly revealed 
how much we needed the extra 2 hours a day. He 
was so right. We could have never made the film 
without him. Scott joined the team about 1 month 
before production began. He got us organized and 
brought in a number of key individuals who made the 
production possible.
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3) Why are you filming just on weekends?

It wasn’t exactly just on weekends but pretty close. 
We generally filmed Friday, Saturday and Sunday. One 
week we did film an extra day and that nearly broke 
us. Most of us were working at our jobs through the 
week and then on the film for 3 days. The goal was 
to make this film without anyone having to sacrifice 
his or her job. I was teaching classes all the way 
through production. Working 7 days a week for almost 
2 months certainly takes its toll. Our cinematographer 
Scot Proudfoot was filming a documentary 
throughout the week all across North America, yet 
every Friday, he was the first to arrive. I still marvel at 
his stamina and commitment.

 4) How did you cast the film?

Fred Ewanuick is a great friend of mine, a veteran 
actor, and he was a large part of the casting. At his 
encouragement, we put out a call for some actors to 
submit a couple of short scenes by video, specifically 
for the younger roles of Rory, Janice, Teresa, and 
Dave. Those were all the auditions we did. Everything 
else was just meetings. Once we saw the actors who 
seemed to be right for the parts, I just set up a coffee. 
I already knew they were great actors, it was more 
about how they saw the characters and finding out 
whether we were comfortable together. All the other 
roles were simply just an offer and a coffee meeting 
or sometimes just an offer if I knew them already. I 
think David Lewis and I just communicated via email 
for a few weeks before his first day on set. A couple 
of the roles I wrote specifically for some close friends 
who are actors, hoping they wanted to do the role. 
Specifically, I wrote “Angie” for Jacqueline Samuda 
and “Sydney” for Mackenzie Gray.  Jacqueline was so 
sweet. She offered to audition for the role and I was 
like, “Are you crazy? The role is yours!” I still think she 

doesn’t know I wrote it for her. She has such a great 
sense of comedic timing. And Mackenzie, well, what 
can you say about Mac? The guy is just awesome!

5) What about Brad Dryborough? 

Finding Brad was such a stroke of luck. He is 
one of the kindest and most committed individuals 
I have ever had the pleasure of working with. We 
had someone else cast in the role of “George”, and 
literally 10 days before production, he dropped out. 
We scrambled like crazy, and a colleague mentioned 
Brad. I was familiar with his work so I sent him the 
script. He read it, we met for coffee, and had an 
amazing meeting. He asked all the right questions 
and already had a great insight into who “George” 
was. Once we were in rehearsals, it was clear that he 
was “George.” I will forever be grateful for the way he 
embraced the character. He really is the heart of the 
movie. He was also such a great leader for the rest of 
the cast, really mentoring the less experienced actors. 

6) One of the trickiest things when making a Micro 
budget feature is finding good crew. How did you 
deal with this problem?

We take volunteering very seriously and recognize 
it is a key component to building a career path in 
our industry. I know of a number of other micro 
budget productions that really exploited volunteers 
and we certainly did not want to be one of those. 
Volunteering works best when everyone benefits. 
Because of our experience teaching in film schools, 
both Scott Weber and myself were quite comfortable 
mentoring others. However, Scot Proudfoot was 
really the cornerstone of on set mentorship. He was 
extremely patient and generous with his knowledge 
and somehow magically made production a smooth 
and wonderful experience. We did our best to 
take care of and feed everyone exceptionally well. 
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Additionally, whenever possible, we paired up our 
crew members with professional mentors to help 
with advice and insight. The more experienced 
personnel on our set took time to train the less 
experienced, and I think in the end, everyone learned 
a lot including the mentors. Word travels quickly 
and by the end of our production, a number of crew 
earned key positions on fully funded productions and 
television shows. 

7) What was the most difficult part of the process?

Honestly, nothing about making a film is easy. 
Every single part is hard. From writing the script all 
the way through to finalizing the delivery, every part 
is extremely difficult. One of the interesting things 
about working on a project like this is just how 
different every phase of the journey is and how many 
different hats you need to wear. For example, we 
didn’t have the budget for a traditional color timing 
session so I spent 3 to 4 months coloring the film and 
doing my own visual effects. 

8) You worked with the smallest of budgets, yet 
achieved a very vibrant look. What gear did you use 
and what was your process? 

We looked at the production of this film, almost 
as an experiment. We wanted to film using relatively 
inexpensive gear and push it to the limit. Our camera 
was a Blackmagic Design Cinema Camera, 2.5k. Our 
main lens that we used on literally 95% of the shots 
was a Sigma 18-35. I edited with Adobe Premiere Pro 
and colored with DaVinci Resolve all on a single iMac. 
Every shot was recorded in RAW so we had a lot of 
control in post-production of the way the final film 
would look. 

9) You edited the film yourself. Wasn’t that difficult? 
Did you find it hard to remain objective?

Yes, and I certainly wouldn’t recommend it. My 
career started in post and editing so I know how 

important the role of an editor is to the final film. 
I did however have great notes from a number of 
people, most specifically Scott Weber. Scott is a 
fantastic director and he was always an extra set 
of eyes, first on set, then in post. I had hard honest 
notes from at least 10 different people throughout 
the post process, which I think really helped me 
maintain objectivity.

10) I understand you have included some of your own 
music in the film. What motivated that choice?

I was working on some songs and a few of them 
just felt like they should be a part of the film. It’s 
hard to explain but on some level, I thought those 
songs belonged to George. Our amazing composer 
Ian Mackie managed to take some of those melodies 
and thread them through his own compositions. He is 
such a brilliant composer and musician, it has been 
such a thrill working with him. It’s hard to believe this 
is the first feature film that he has scored. He’s so 
bloody good.

11) Finally, was it hard filming in your own home?

Yes! Not only did we film here, it was our 
production office as well. I am just so blessed to 
have such a loving and supportive family. My wife Kat 
Montagu was one of the story editors, and also did all 
the crafty and all sorts of additional odd jobs on the 
film. She barely batted an eye when I started drilling 
holes in our living room ceiling to hang a lighting rig. 
Our daughter Lydia also helped out with all sorts of 
jobs and was even a camera assistant for half a day. 
They were real troopers, and the best thing was that 
a couple of months after we wrapped, they both said 
they missed having everyone around. That alone is a 
huge testament about the quality of people we had 
working with us on the film.
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filmmaker’s bios
Robert Wenzek: Writer, Director, Producer

Robert Wenzek is as an editor, educator, writer, 
and director in Vancouver’s independent film scene.  
Robert’s editing on Down River (2013) earned a Leo 
Award nomination for Best Feature Film Editing and 
helped the film earn awards such as Most Popular 
Canadian Film at VIFF and Best Picture Leo Award.

 As a writer, Robert was a Harold Greenberg fund 
recipient for his feature screenplay Ben & Jerry, and 
a NSI’s Totally Television program participant for his 
half hour TV comedy pilot Uncorked. 

 As director of award winning shorts and music 
videos, Robert has made such innovative projects as 
the music videos Hate Being Late for The Evaporators 
featuring Andrew W. K.

The Prodigal Dad is Robert’s first venture as feature 
film writer/director.



12

Scott Weber: Producer

Scott produced and directed the Hot Shot Shorts 
winner “The Timekeeper”, selected for the “Coup de 
Coeur” section at Cannes and Not Short on Talent at 
Clermont-Ferrand. Previous producer/director credits 
include the feature film Desolation Sound starring 
Jennifer Beals, Ed Begley Jr., Heléne Joy and Lothaire 
Bluteau, and short films “Revisited” and “Lift.”

His narrative films have won a total of 7 Leo Awards, 
been nominated for Genie and DGC Awards, and 
received a number of festival awards. Scott has also 
created a wide range of special venue films and 
immersive experiences for theme parks and museums 
around the world.
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Ian Mackie: Composer

 An award-winning foley artist, multi-
instrumentalist and composer, Ian Mackie has spent 
much of his life absorbed in the world of sound and 
image. As a foley artist, he has received numerous 
Leo, Gemini, and Emmy nominations and awards. As 
a drummer, he was a member of the Juno nominated 
band The Angstones (Best Global Album), and Fat 
Man Waving, named as one of the best unsigned 
bands in the world by Musician Magazine. He has 

Scot Proudfoot: Cinematographer

After studying film, Scot discovered he hated 
post production so much there was only one clear 
path other than continuing his job as a line cook. 
Desperate to pay the rent he agreed to be a camera 
assistant for one of his former instructors and 
soon rekindled his love for camera, lenses, and 
cinematography. Through his experiences camera 
operating on commercials, documentaries, and short 
narratives, Scot discovered the connection between 
light and character. How the light illuminating a 
character can be a profound and beautiful thing 
and add another level of storytelling. Scot’s work 
as operator or assistant has been a fixture on 
National Geographic, Spike, CMT and through other 
broadcasters and platforms. Scot is passionate about 
storytelling and exploring ways to portray the human 
condition in the uniquely collaborative medium that 
is film. The Prodigal Dad is Scot’s premiere feature 
film as cinematographer.

played at many large music festivals including the 
Montreal Jazz Festival and South by Southwest in 
Austin, and toured Canada and the U.S. numerous 
times.

As a kid, Ian’s fascination with the magic of tape 
recorders kept him holed up in the basement making 
multi-track recordings of sounds and music. There 
was some early piano study, singing in various 
choirs, and a growing curiosity with filmmaking. His 
first short was selected in the top 10 of The Toronto 
Super 8 Film Festival. Ian’s education includes the 
Cinematography program at Humber College, and a 
music degree that included studying composition and 
orchestration with Patrick Cardy, and

Film Scoring with the NFB’s Larry Crosley. His further 
studies included both the Film Sound Intensive, 
and World Percussion Intensive at Simon Fraser 
University where he studied with percussion masters 
Trichy Sankaran and Sal Ferreras. Ian got his start 
in composing while working in contemporary dance 
as an accompanist, and became fascinated with 
the relationship between movement and sound. He 
has also written scores for a chamber ensemble, 
a television documentary, commercials, and the 
animated film Your Name in Cellulite. His most recent 
project is scoring the feature film The Prodigal Dad 
directed by Robert Wenzek.
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Anastasia Walker: Production Manager

Born in Spruce Grove, Alberta, Anastasia found 
she had a connection to the arts early on through 
her mother’s love of musical theatre. Throughout 
middle and high school she immersed herself in 
theatre acting, eventually directing one act plays. 
This lead her to The Art Institute of Vancouver, where 
she found joy in creating films, collaborating with 
others in order to get both a message and a story to 
an audience. Ana’s commitment and work earned her 
spots as a director, editor and producer for her class’s 
three graduating projects.

After graduating with the Best of Show award at 
her school’s portfolio show, she began working 
as a producer and filmmaker for local Vancouver 
commercial companies. Most recently she has 
completed Production Managing her first feature film, 
The Prodigal Dad. 

Carly Southern: Production Designer

Carly Southern is a filmmaker based in Vancouver 
who enjoys directing documentaries and working 
in set decoration. She has graduated from the SFU 
Film Production Program where she production 
designed 16 of her fellow student’s films and directed 
2 documentaries. She is currently working in set 
decoration in Vancouver on projects of all levels and 
genres, while looking forward to her next directorial 
project.
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Brad Dryborough: GEORGE

Brad is an award-winning actor, writer, director 
and restaurant worker. His screen credits notably 
include the television series Battlestar Galactica and 
the feature films The Cabin Movie, Doppelganger Paul 
and Songs She Wrote About People She Knows. A more 
extensive list is available at imdb.com. As a director, 
he has made the short films “The Bug,” “The Things 
We Do,” “Clean Dirt,” and “At Lunchtime: A Story Of 
Love.” All of which can be viewed on YouTube or 
Vimeo. 

Krystyna Kozlowski: LILY

Growing up, Krystyna was always involved in school 
productions, whether it was acting or directing.  After 
a brief stint at the University of British Columbia 
and the University of Calgary, Krystyna went to 
SchoolCreative: Institute of the Arts to obtain her two 
diplomas in Acting for Film, Theatre & Voice-Over. 
Krystyna continues to study the Meisner technique 
and Fitzmaurice Voicework. The Prodigal Dad is 
Krystyna’s onscreen debut. She currently resides in 
New Westminster, Canada with her man and two very 
cuddly kitties. 
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Ryan Cashin: RORY

Before moving to British Columbia, Ryan lived in 
Calgary, Alberta where he began studying theatre 
in Mount Royal University. Mount Royal cut theatre 
out of their curriculum so Ryan moved to the coast 
to study at Vancouver Film School in their acting 
program and has been a part of many different 
student made projects. The Prodigal Dad is Ryan’s 
first feature film. Ryan loves playing video games, 
playing music, camping and archery. He also helps 
take care of a cat named Sasha.

Andrea Bang: TERESEA

Andrea Bang is an actor/writer based in Vancouver, 
B.C. She got her first taste of acting as a chorus 
member in her high school production of Bye Bye 
Birdie. After completing a degree in Psychology from 
UBC, she couldn’t help but pursue her interest in 
filmmaking. Her first short film, “Playdate”, which she 
wrote and stars in, premiered at the Hamilton Film 
Festival and is currently part of the NSI Online Short 
Film Festival. Next up is another short film she wrote 
and stars in called “Lucy Dies”. As an actor, Andrea 
is most well-known for her role as Janet on CBC’s 
award-winning show, Kim’s Convenience, which begins 
production on its second season this summer. Other 
credits include Sunnyhearts Community Centre and 
Convos With My 2-Year-Old.  When she’s not acting or 
writing, Andrea creates short sketches/vignettes for 
her site, Inanimate Funnies. 
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Allie Pev: JANICE

Allie is an actor, director and writer living in 
Vancouver. After studying acting and directing at 
Seacoast Studios in West Vancouver she appeared 
onstage in Fractured (Seacoast Studios), Aurora 
(Brave New Play Rites) and Northern Lights (About 
Love Festival). Film credits include All Things Wanting 
(UBC), and Retail Rejects (Nachowifeys Productions). 
She is very excited to have been a part of The 
Prodigal Dad family. 

David Lewis: JASPER

Born and raised in Vancouver BC, David James Lewis 
knew from an early age that he wanted to be an actor 
At the beginning of his career David cut his teeth 
on commercials, independents and numerous short 
films. One of them being 1999’s “Shoes Off” which 
won the Best Short Film at the Cannes Film Festival. 
David continues to enjoy and contribute to the 
independent film scene and in fact finds it some of 
his most rewarding work to date.

Over the years David has worked opposite Ashton 
Kutcher and Michelle Pfeiffer in Personal Effects, 
The Day the Earth Stood Still with Keanu Reeves and 
Jennifer Connelly, and William H. Macy in the 
award-winning film Door to Door. 
Previous television work includes Dead Like Me, 
The L Word, X-Files, Supernatural, Fringe, and every 
third “Movie of the Week” over the past 10 years. 
David has had recurring roles on Girlfriends Guide to 
Divorce, Rogue, Motive, Intruders, and Dirk Gently’s 
Holistic Detective Agency. Also a writer David worked 
on writing and helping with the creation of the web 
series “Parked” as well as writing a variety of short 
films. One of them being “Stalled” which went on to 
play in 23 film festivals worldwide. 

Leo Award Winner Best Actor Web Series, PARKED,  
2015

LA Webfest Winner Best Actor Web Series, WHITE 
COLLAR POET, 2012

Bloodshots Film Festival Winner Best Actor, THE 
BULLY SOLUTION, 2005

Leo Nomination Best Actor Short Film, STALLED, 2014

Leo Nomination Producer Short Film, STALLED, 2014
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Beverley Elliott: EMMA

With over 100 film and TV credits to her name, 
Beverley Elliott is known around the world for her 
recurring role as ‘Granny’ on the ABC hit series Once 
Upon A Time. Other film credits include playing a 
prostitute in Clint Eastwoods’ Oscar winning film 
Unforgiven, Sisterhood Of The Travelling Pants, Who’s 
Harry Crumb and several made for TV, Hallmark and 
Lifetime films. Television credits include: recurring 
roles on Kingdom Hospital, Hope Island, Harper’s 
Island, and Bordertown to name a few. Beverley is 
featured in several indie films coming out later this 
year, Never Steady, Never Still, Puppet Killer and 
30-17. Her theatrical career has taken her across 
Canada, most recently with her own original works 
...Didn’t See That Coming (2014 Pick of the Vancouver 
Fringe Festival) and Sink Or Swim (2016 Pick of the 
Vancouver Fringe Festival) Beverley has released five 
cds of original music, including 2 children’s cds and 

Jacqueline Samuda: ANGIE

With an honours degree in Performance from 
York University, Jacqueline has appeared on stage, 
radio, and big and small screens in Canada and the 
U.S. since her debut at the Shaw Festival at the age 
of 21. She honed her craft in the early features of 
Atom Egoyan (Speaking Parts and The Adjuster), and 
has been seen in recurring roles in the TV shows 
Arrow, Spooksville, the L Word, and Stargate SG-1 
as the evil alien Nirrti. Other credits include Rogue, 
Supernatural, various leading and major roles in 
TV movies for Hallmark and Lifetime, and a guest 
starring role in UpTV’s Ties That Bind, for which she 
received a 2016 Leo Award. Her voiceover career 
spans documentaries, commercials, videogames and 
animated series and features. She lives in Vancouver, 
Canada with her husband Rob Riley and two sons, 
Griffin and Christian.

she has another one coming out this spring called 
SUNDAY MORNING. She is an active storyteller at the 
Vancouver FLAME and has been a member of the 
writing group the WET INK COLLECTIVE for the past 5 
years. 
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Ioan Sebastian Tirlui: DAVE

Born and raised in Calgary, Alberta, he made 
the move to Vancouver to attend the Vancouver 
Film School as an Actor. Having graduated in 2015, 
he has since worked on several film projects both 
industry and independent; his latest film being the 
Nickelodeon movie: Legends of the Hidden Temple. In 
his free time he enjoys writing, reading, cooking, and 
caring for his cat, Sasha.

Mackenzie Gray: SYDNEY

A professional actor for over 40 years, Mackenzie 
Gray has appeared in over 150 films and television 
shows and has acted in or directed hundreds of 
plays, musicals and cabarets.  He is currently a series 
Regular on the Marvel/FX Series Legion, playing “The 
Eye” and has recurring roles on Riverdale, and DC’s 
Legends Of Tomorrow. Since moving to Vancouver 
in 1998 as a series lead for the TV series The Net, he 
has appeared as a guest star in scores of West Coast 
productions, recently including Dirk Gently, Fargo, The 
Haunting Hour, Project MC2, and If There Be Thorns. 
Mackenzie was recently seen on the big screen in 
Warcraft, and was celebrated for his portrayal of 
“JAX-UR” in Man Of Steel. Other popular films include 
Grave Encounters, Metallica: Through The Never, The 
Imaginarium Of Dr. Parnassus and Strip Search. He 
co-produced and acted in the upcoming feature film 
Heart Of Clay and the award-winning feature, Poe: 
Last Days of the Raven. Mackenzie has written and 
directed 7 short films. His Award-winning Crazy 8’s 
Film “Under The Bridge Of Fear” screened at Cannes 
and was broadcast by the CBC. He wrote for Sesame 
Street for 4 years.

Mackenzie is a 16-time Leo Award “Best Actor” 
nominee, recently winning two Leos for his work on 
the TV series Spooksville and Bitten and has won or 
been nominated for many awards. 
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Fred Ewanuick: HAROLD

For six seasons, Ewanuick played Hank Yarbo on 
the CTV hit series Corner Gas. The show won nine 
Canadian Comedy Awards, seven Gemini Awards 
(including Best Ensemble Performance in 2007) and 12 
Leos and was nominated for an International Emmy 
Award. Ewanuick garnered a Gemini Award for Best 
Ensemble Performance in 2007 and received two 
more Gemini nominations, two Leo nominations and 
a Canadian Comedy Award-nomination.

Ewanuick starred as Dan Phillips in the Gemini-
nominated CTV original series, Dan For Mayor for two 
seasons. He received a Canadian Comedy Award-
nomination and a Leo nomination for his portrayal of 
a slacker in his early ‘30s who finds himself running 
for mayor in a small town.

Ewanuick’s feature work includes lead roles in 
Patterson’s Wager (currently in post-production), 
Love and Other Dilemmas, Young Triffie’s Been 
Made Away With for Writer/Director Mary Walsh and 
Black Eyed Dog for Quebec filmmaker Pierre Gang 
who Ewanuick worked with on the CTV MOW Selling 
Innocence. He played supporting roles in French 
Immersion, New Line Cinema’s Just Friends with Ryan 
Reynolds and the Miramax family film, Chestnut: Hero 
of Central Park. He was the lead in the indie feature, 
The Delicate Art of Parking, which won him a Best 
Actor Award at Spain’s Peniscola Film Festival after 
premiering at the Montreal World Film Festival, where 
it won Best Canadian Feature. 


